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2015 Extended Abstract  I identify with the idea of the nomad, coming and going all the time between Europe and Australia as I do. More than the act of travel, nomadism is the ability to adopt what Rosi Braidotti (1994, 5) outlines as a ‘critical consciousness that resists settling into socially coded modes of thought and behaviour. Not all nomads are world travellers; some of the greatest trips can take place without physically moving from one’s habitat. It is the subversion of set conventions that defines the nomadic state, not the literal act of travelling.’ However, travel might start it all off…   I came across a book in a second hand bookshop in Coventry, England this summer while I was attending the Dance and Somatic Practices Conference in that city.  The book entitled ‘Black Hole; Green Card: The disappearance of Ireland’, was by a well-known Irish writer and columnist, Fintan O’Toole. Two things struck me instantly about this book; one was the tacky picture on the front cover of a European Union passport, which I remember from the 1980s and the other was the stump of a boarding pass for an Aer Lingus flight from Birmingham to Dublin. Both elements transported me to my experience travelling back and forth between the UK and Ireland while I was living in London from 1988 to 1992 where I moved at the age of sixteen to take up full-time dance training.   While O’Toole’s book was written in 1994 before the economic boom of the late 1990s and early 2000s, it could have been describing Ireland post global financial crisis when emigration again became reinstated as a defining feature in the lives of many Irish people. From my own perspective it made me aware that I was once again locked in that vicarious experience of being Irish while living 
overseas trying to somehow get a clearer picture of the place from a different vantage point, as O’Toole (1994, 27) explained ‘Ireland is something that often happens elsewhere’. The sense of Déjà vu was exacerbated by this feeling that the years in between had somehow been less substantial and that this long-standing feeling of nostalgia and ambivalence which seems to underlie my relationship to Ireland was more enduring than the eighteen years when I had been based here and very much part of the dance scene. The same uncertainty and economic pressures that plagued the 1980s and 90s had returned in 2007 and although in this second major move abroad in 2013 I left a permanent job in Ireland to take up a post in a university in Australia, many of the pressures of shrinking opportunities and cuts across third level education and the arts were underlying factors in the decision to go.   Although this paper discusses artistic migration, which is a different impetus to journeying abroad it is intrinsically linked to these issues. For dancers in Ireland the decision to follow a career in dance means that one must travel abroad to receive professional level training at an established dance conservatory.  This necessity for talented young dancers to leave Ireland to train is caused by the lack of infrastructural support for Western theatrical dance in this country. Thus dancers from Ireland are already artistic nomads. This rupture from home and family is the real beginning of your career and it is so commonplace that it goes hand in hand with the choice to become a dancer. This evokes the notion of emigration as ‘a social safety valve’ (The Irish Times 2010); in this case talent creates a surfeit that means you outgrow your country. Thus, my experience travelling to London to train became interwoven with the culture of emigration endemic in Ireland at the time. O’Toole (1994, 18) writes that the Irish coastline becomes more unstable when you acknowledge ‘the inlets and outflows of human life’, as ‘the coastline expands to breaking point, scattering the inhabitants of the island half way around the globe’; thus, Ireland’s ‘apparent stability is maintained only at the cost of the continual export of its instabilities’ (O’Toole 1994, 19). These themes are explored in this presentation through a discussion of the identity formation of the Irish contemporary dancer in relation to the socio-cultural phenomenon of emigration embedded in the Irish psyche. 
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